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THjE well known difadvajntages that 
Paintings in Oil lie under, have 
rendered the difcovery of forne other 
Vehicle an objed: of attentive enquiry 
artiong the learned ; and difTertations 
have been written on the fubje&, by 
various Authors, as Count Caylus, 
Myntz, &c. &c. 

Wax has been univerfally confidered as 
the moll likely fubftance to fupply the 
place of the Oil, and mod of the 
writers have recommended the unit- 
ing it, with Alkaline Salts, into a kind 
of Soap for that purpofe; the impro- 
G 4 priety 
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priety of fuch a meafure, is evident 
to any* one, in the leaft acquainted 
with the properties of thofe Salts. 

The method made ufe of by Mifs 
Greenland, provides againft all thofe 
inconveniences, and the brilliancy of 
the colours in the Pidture painted by 
her, and exhibited to the Society, fully 
juflifies the opinion, that the Art of 
Painting in Wax as defcribed in the 
following letter and account, highly 
merited the reward of a Gold Pallet, 
voted to Mifs Greenland on this occftfion* 



S I R, 
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I Was extremely fortunate, when at 
Florence the fummer before laft, in 
the acquaintance of an Amateur of paint- 
ing, who procured me the fatisfa&ion 
of feeing fome paintings in the ancient 
Grecian ftyle, executed by Signora Parenti, 
a profeffor at that place, who received 
her inftrudtions from a Jefuit, at Pavia, 
the perfon who made the fartheft dis- 
coveries in that Art. My friend, know-* 
ing I was fond of painting, very politely 
informed me what were the materials the 
Paintrefs ufed, but could not tell me the 
proportions of the composition ; however, 
from my anxiety to fucceed in fuch an 
acquifition, I made various experiments, 
and at laft obtained fuch a fufficient know- 
ledge of the quantities of the different 

ingrc- 
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ingredients, as to begin and finifh a Pic- 
ture, which I fhall be happy to lay be- 
fore the Society for their infpecftion. 

As I muft ever confider myfclf greatly 
indebted to the Society, for the mary 
honours received from them ; fhoiad you 
approve of the difcovery being menfionei 
to the Society, and they think it worthy 
their attention, I fhall be extremely hap^ 
py in giving them a particular account 
of the manner in which I accomplished 
my undertaking. 

I am, Sir, 

Your much obliged 

and obedient humble fervant, 

Emma Ja&e Greenland, 

Nov. 14, 1786. 
Mr More. 

THE 
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THE ANCIENT GRECIAN 
METHOD OF PAINTING. 

JTV/VKE an ounce of white Wax, and 
-*■ the fame weight of Gum. Maftick in 
J^achrymae, that is, as it comes from the 
tree, which muft be reduced to a coarfe 
pdwder. Put the Wax in a glazed earthen 
Veflel, over a very flow fire, and when it 
js quite diflolved, flxew in the Maftick, 
a little at a time, fiirring the Wax cont- 
inually, until the whole quantity of Gum 
js perfectly melted and incorporated ; 
(then throw the parte into cold watery 
and when it is hard, take it out of the 
water, wipe it dry, and beat it in one of 
^Ir Wedgwood's mortars, obferving to 
pound it at firft in a linen cloth to abforb 
fome drops of water that will remain in 
the parte, and would prevent the poffibi- 

lity 
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lity of reducing it to a powder, which 
muft be fo fine as to pafs through a thick 
gauze. It fliould be pounded in a cold 
place and but a little while at a time, 
as after long beating, the fri&ion will in 
a degree foften the Wax and Gum, and 
inftead of their becoming a powder they 
will return to a pafie. 

Make fome ftrong Gum Arabick water, 
and when you paint, take a little of the 
powder, fome colour, and mix them to- 
gether with the Gum-water. Light co- 
lours require but a fmall quantity of the 
powder, but more of it muft be put in 
proportion to the body and darknefs of 
the colours ; and to black, there Ihould be 
almoft as much of the powder as colour* 

Having mixed the colours, and no 
more than can be ufed before they grow 
dry, paint with fair iter, as is prac-. 

tifed 
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tifed in painting with water colours, 
a ground on the wood being firft painted 
of fome proper colour prepared in the 
fame manner as is defcribed for the pic- 
ture ; Walnut-tree, and Oak are the forts 
of wood commonly made ufe of in Italy 
for this purpofe. The painting fliould 
be very highly finifhed, otherwife, when 
varnifhed, the Tints will not appear 
united. 

When the painting is quite dry, with 
rather a hard brufh, pafling it one way f 
varnifh it with white Wax, which is 
put into an earthen veffel, and kept 
melted over a very flow fire till the 
picture is varnifhed, taking great care 
the Wax does not boil. Afterwards hold 
the Pi6ture before a fire, near enough 
to melt the Wax, but not make it run; 
and when the varnifh is entirely cold and 

hard, 



lid POLITE ARTS. 

hard, rub it gently with a linen cloth.- 
Should the varnifh blifter, warm the' 
Pi&ure again very flowly* and the bub- 
bles will fubfide. 

When the Pi&ure is dirty, it need 
Only be wafhed with cold water* 



In 
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In the Tear 1783, The Society, considering 
the Education of Touth, a Matter of the 
utmoji Importance, and reflecting on the 
great Length of Time ufually employed in 
the Study of Languages, ojfered the foU 
lowing Premiums ; 

TO THE MASTERS OF ACA- 
DEMIES OR SCHOOLS. 

Teaching Languages. 

r Hereas it has been obferved that 
the living Languages, or Lan-* 
guages fpoken in Schools, are much 
fooner acquired than the dead Languages, 
which are only taught grammatically. 

The Society, defirous to improve the 
prefent mode of Education, hereby offers 
the Gold Medal to the Mafter of any Aca- 
demy, or School for boys, fituated within, 

or 
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or not more than thirty miles diftant front 
London, who ihall within three years, 
from the date of this advertifement, teach 
the greateft number of Scholars, not lefs 
than four, to write, and to fpeak Latin, 
in common converfation, correctly and 
fluently* 

Alfo the Gold Medal, for teaching in 
the like manner, each of the following 
Languages, viz, the German, the Spanifh 
and the Italian, being commercial Lan- 
guages, not ufually taught at Schools in 
England* 

The Matters who propofe being Can- 
didates for the above Premiums, are to 
fend notice of their intention to claim 
them, to the Society, at their houfe in the 
Adelphi, on or before the fecond Tuef- 
day in November 1786; foon after which* 
the Society will appoint a day for examine 

ing 
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frig the young gentlemen, and for adjudg- 
ing the faid claims. 

And in order to encourage affiduity in 
the fcholars, whofe matters apply for the 
'above premiums, the Society will give 
to the greateft proficient in each of the 
iaid LangiiageS, the Silver Mfedil. 

On the igfh of December 1786, the Time 
appointed for adjudging the Claim ; Dr. 
Egan attended the Committee, having 
with him five Pupils whofe Names were 

Matter Richard Burleigh, aged 1 $ ypars. 
John Wilfonj 1 1 

Thomas Thomafori, 12 

George Wm.M c . Donald 12 
John Redcrofs, 15 

J*hefe Pupils were examined by the Committee, 

and having each of them feperately made 

a Tranflation of a Paper written for the 

H purpofe, 
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furpofe, arid anfwcred fatisfaftorily m 
Latin, fuch Qucjlions as were ajked them. 

7 he Gold Medal , being the Premium offered r 
was adjudged to Dr. Egan — A Silver 
Medal gilt, /<? Matter Riehard Burleigh, 
and a Silver Medal* to each of the other 
young Gent /em en who had given the 
fu/lejl fatisfatfion through the whole of 
their Examination* 

Some Time after the Adjudication of the 
Premiums, the Society received the fvl- 
/owing Letter from Dr* Eg&n, wbich as 
it contains ufefu/ information , of his im~ 
proved method of teaching Latin, and 
"will tend to promote the de/ign of the So- 
ciety, in the propoftng thofe Premiums* 
is judged proper to be here infer ted. 



Royal 



POLITE ARTS. 115 

Royal Park Academy, Gretxwlcb, March 11, 1787. 

Dear .Sir, 

T\ yTY Pupils have frequently entreated 
•*•*-*• that I would convey their grateful 
thanks to your honourable Society for 
the teftjmony borne to their improvement 
and progrefs in learning the Latin lan- 
guage ; I thought I ought not to re- 
lift fo becoming a requeft. Their ex- 
amination before the Committee of Polite 
Arts, had already done credit to their 
heads ; and the fenfe they entertain of the 
liberal and generous proceedings of the 
Society, is a proof that their hearts are fuf- 
ceptible of the moft amiable feelings. Let 
me then beg of you, Sir, to gratify their 
earned defires, by requeuing the Society 
to accept their thanks, for the marks of ap- 
probation they have received ; and af- 
furances that thefe marks fhall operate 
H2 with 
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with them, as additional incitements tc 
perfevere in the purfaits of literature* 

To th? thanks of my boys, ' fuffer me 
to add^my own acknowledgment for the 
opportunity the Committee afforded the 
young Gentlemen in the length and ftridt- 
nefs of their examination, of doing credit 
to themfelves, by the proofs that fuch an 
examination produced, of the rapid ad- 
vancement they had made in their fhidies, 
at fo early an age. The laudable zeal 
which prompted the Society, to propofe 
Medals for the improvement of educa- 
tion, has eftabliihed this truth — That 
youth may be completed, in a claffical 
education, in one half of the time ufually 
devoted to it. And that by confequence 
they may have greater leifure to improve 
themfelves in other branches of know- 
ledge, to the benefit of themfelves and 
advantage of the Publick* Fully per- 

fuaded 
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fuaded of this truth, I entered into the 
defigns of the Society, and the young 
gentlemen I had the honour of prefenting 
to the Committee, have proved that I 
was not too fangulne ; for it appeared 
to all the members prefent, when my 
boys were examined, that exclusive of the 
fluency with which they converfed in 
Latin, they had acquired an amazingly 
extenfive acquaintance with Greek and 
Latin authors; and this acquaintance 
would have appeared more furprifing, 
had they been examined as to their 
knowledge of Englifh and French: But 
thefe living languages were not within the 
plan or defign of the Society. All this they 
, have performed with eafe to themfelves ; 
for it is my object, to diveft inftruLrion 
of all harfhnefs which ftrikes terror into 
young minds, and retards, . rather than 
promotes the progrefs of pupils. I en- 
deavour to make ftudy rather an amufe- 
H 3 ment 
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ment than a toil; to render the hours 
of recreation fubfervient to my views of 
forwarding the claffical part of their edu- 
cation, by inducing them to a habit of 
fpeaking Latin readily and accurately : 
For this end, boys of a certain ftanding 
are prohibited the fpeaking any language 
but Latin or French, and a Signum or 
Mark, is circulated for the purpofe of 
checking barbarifms and folecifms. When 
the boy who has this Mark, hears a fchool- 
fellow utter a word ungrammatically, he 
pafles the Mark to him, which is called 
for three times every day ; and he who has 
had it moil frequently, in the interval of 
thofe periods, is fined in a fmall fum. 
To avoid this penalty, they pay great at- 
tention to the choice and arrangement 
of their words, the conftrud:ion of their 
phrafes, and the flile, purity, and ele- 
gance of their didion. When they find 
ihemfelves at a lofs for proper expreffions, 

they 
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they confult a di&ionary, or apply to 
a matter for affiftance; and thus by de- 
grees they acquire a proper mode of 
fpeaking; to which the daily verfions 
they make from Latin into Englifh, and 
from Englifh into Latin, together with 
the obfervations they are taught to make 
on the ftile of the beft authors, do not 
a little contribute. To the Society I need 
not point out the happy effects of fuch 
a method diligently followed — With their 
penetration, they mutt quickly perceive 
that a confiderable faving of time and ex- 
penfe, mutt be enumerated amongft its 
many good confequences, and that the 
more generally it is adopted through the 
nation, the greater will be the benefits 
refulting from it to fociety. 

Should I be the humble inftrument, 
in the hands of providence, and under 
the aufpices of the Society, of demon- 
H 4 ftrating 
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fixating the pra&icability of fuch an 
improvement, and caufing it to be ge- 
nerally adopted; the happinefs which it 
would feCu re to the young learner, the 
fatisfadtiqn to his parents, and the ad-* 
vantage to. the community at large., would 
be to me, the moft defired, the moft 
grateful reward of my labour. At all 
events, I will unremittingly,while God 
allows me flrength, purfue that plan, 
which- has been approved by the fuff- 
rages, and honoured by the applaufe of 
the Society; and I will exert my abilities, 
to encourage others by my precept as 
well as example, to make choice of a 
fyftem which promifes confiderable be- 
nefits to the publick. 

Having taken the liberty of requefting 
that you would lay before the Society my 
own acknowledgement and that of my 
boys ; fufFer me now, Sir, to e^prefs my 

fincerc 
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fincere thanks to you, for the polite 
terms in which you intimated to me the 
jrefolutio'n of the Society, confirming the 
vote of their Committee, in approbation 
of my endeavours; for the improvement 
of the fyftem now in ufe. I have-alfo 
to thank you, Sir, for thejuflice done my 
boys, both by the very diftindt and em- 
phatical manner in which you read their 
tranflations to the Committee, and the 
precifion with which you took down their 
anfwers to the various queftions propofed 
fo them by the Committee.- 

I am, 

ivith profound refpedt 

and great perfonal regard, 

Dear Sir, 

your moll obedient 

and mofl obliged fervant, 
Mr MoRE t 

James Egan. 
I N 
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IN the fourth Volume of thefe Tranf- 
adtions, page 129, a fliort hiftory is 
given of Mr. Grenville's contrivance 
for teaching blind perfons aiithmetic, 
to which' is added a full defcription 
and print of the Machine ; and this 
Year 1786, the 'Society received from 
Mr. Griffith James Cheefe, a Machine 
for teaching blind perfons Mulic, 
which on examination by fome cele- 
brated profeffors, was declared to be 
more fimplc than thofe hitherto made 
ufe of for that intent, has more cha- 
racters, and therefore more copious ; 
and the cufhion is fo fmall as to be 
portable; whereas the inftruments in 
common ufe for the purpofe, are fo 
large as to prevent their being com- 
modioufly carried from one place to 
another, and as by combining feveral 

of 
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pf thefe Machines, the greateft works 
in Mufic may be compleatly written, 

\t may not be unfatisfa&ory to the 
reader to be informed of Mr. Gren- 
Yille's opinion of the contrivance, who 
being prefent ^t the Cpmmittee, de- 
clared he could not draw out an or- 
^an part from the fcore of a full 
chorus, unlefs all the parts were writ- 
ten on fueh a Machine, and it would 
be the higheft delight to every blind 
mufical perfon to have one of Handel's 
chorufles, written in fcore, on one of 
thefe Machines, as it would quite 
aftonifti him to know how the parts 
are difpofed ; without which he can 
have no idea of the contrivance of 
the parts, and confequently is de- 
prived of the greatefl; pleafure mufic 
Can afford him. 

In 
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In confequence of thefe informations, 
the Society voted their Gold Medal 
to Mr. Cheefe, on condition that he 
left a compleat Machine, and a proper 
defcription with them, for the infpec- 
tion of the public. The Machine is 
now referved in the Repofltory of the 
Society, and the following is the 
defcription of i% as given by the 
inventor, 



A 
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A Defcription of Mr. Cheese's MA- 
CHINE for TEACHING MUSIC 

to People deprived of Sight? and to en~ 
able them to preferve their CompoJitions % 
in the aB oj Compojing? without the of- 
Jijlance of a copyijl. 

^TpHAT part of the Machine which 
•*■ reprefents the book, or paper, is 
a fmall cufhion fluffed, on a little frame ; 
along which, is fewed a nupiber of pack- 
thread firings at equal diflances from 
each other; thefe reprefent the lines in 
a mufic book; the five which compofe 
the flave, are made of large twine, , 
and thofe which reprefent the ledger 
or occafional lines, drawn through the 
heads of the notes, where the mufic ex- 
ceeds the compafs of the eflablifhed 
flave, are made of fmall twine, and are 

on 
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on this Machine of the fame length a§ 
the others. 



If the pra&itioner only wilhes to write 
Harpfichord Muiic, his cufhion may be 
What length he pleafes, and about five or 
fix inches wide j the firings muft be fewed 
in the following order; beginning with 
the firft of loweft, near the edge of the 
cufhion ; four fmall ones, which cor- 
tefpond with the notes in the bafe of 
the inftrument fF, n% cc, ee: Next five 
large ones, for the fiave which correfpond 
with the lines in the book, ot notes in the 
inftrument, g, b, d, f, r, one fmall one, 
Which reprefents the occafional line be- 
tween the bafe and treble, or middle c ; 
five large ones for the treble ftaye, which 
make the notes e, g, b, d, f ; three fmall 
ones, which reprefents the ledger lines 
when the mufic goes in alt. Thefe pro- 
vide for the note a, in alt, c, in alt, and e f 

in 
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in alt, in the fpace above which, next the 
edge of the cufhion, the f, in alt is wrote, 
when it is wanting, which compleats 
the compafs of the inftrutnent, 

Thcrfe who ohly fing or play on finglc 
inftruments, fuch as Violins, &g. fhould 
have their cufhions not above half the 
width of thofe before^tnentioned, upon 
which there fhould be but one (lave, and 
that in the following order t 

Two fmall lines at bottom, five lafge 
ones in the middle, and three fmall ones 
at top, neither of the outfide lines of thefe 
fmall cufhions fhould be fewed clofe to 
th6 edge, as there are notes fi*ppofed 
above and below; at either end of thefe 
fmall cufliions, there fhould be a fmall 
wire flaple, in order that any number of 
them may be combined together at plea- 
sure, by running a rod through the 

ftaples % 
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ftaples ; this will enable the pra&itionfer 
to write what rfiufictens call, Score,; 
in any number of parts he pleafes, and 
by this means, a thorough knowledge 
of the great works of Handel, and all 
other claffical authors* may be acquired 
as well without fight, as with it. 

The chara&ers ufed to write on this 
Machine, are pins, fome with two, 
three, or more heads, others bent in difr 
ferent forms — fome, the heads taken 
off and the top beat flat, fome of thefe 
are fplit, others the heads taken off,' 
and placed near the middle. The bari 
are pieces of wire crooked at each end, 
a double bar is made by placing two 
fingle ones clofe together, a double fharp 
and double flat in the fame manner. 

The characters are kept in a box, in 
the fame ftile as the printer keeps hi* 

types j 
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types; each -different compartment of 
which, miift be marked with a character 
in writings fignifying what each, con- 
tained in the feveral compartments, is 
intended to reprefent. That the matter 
may be acquainted with them, the ftudent 
muft be taught to diftinguifh each of the 
characters contained in the box by the 
feel* as well as the names of each line 
and fpace upon the culhion; when he 
can do this readily, fome mufic fhould 
be read to him, which it will be well for 
him to copy on the culhion, and when 
that is filled, let it be laid on the defk 
of the Harpfichord before him, and then 
by feeling over a paflage, or fentence at 
a time, and afterwards playing it, his 
playing always commencing with the 
beginning of the piece, or at fome par- 
ticular part of it; this will foon enable 
him to recoiled the whole, when the 
hands are taken off the c«fhion, to play 

I wh*t 
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what has been laft felt; one of thofe cha- 
racters, called a Dire&, mull be placed 
againft the note to be next felt 2 This 
will enable the ftudent to go on again, 
after playing, without any difficulty. The 
perfon who reeds the Mufic, mull be in- 
ftru&ed not to call the lines or fpaces 
by the letters which diftinguifh. them, 
left confufion may enfue, every eighth 
being the fame, but mull read in the 
following manner; firft, the name of the 
character mull be mentioned, whether, 
Minim, Crotchet, or Quaver, &c. then 
the line or fpace, as for example; Min- 
im, on the firft line, Crotchet on the firft 
fpace, Quaver, on the fecond, &c. &c. 

When the Mufic exceeds the compafe 
of the Have, it mull \?c particularly men- 
tioned whether above or below, firft cal- 
ling the chara&er, then the ledger line 
or fpace. 

It 
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It is my duty to recommend it to fuch 
mailers as may have the care of Pupils 
that require the ufe of this Machine, very 
early to make them acquainted with the 
principles of harmony, and the other 
grammatical rules of the fcience, as this 
is the only rieal affiftance which can 
be given to the memory, and has the 
farther gbod tendency of foon enabling 
the practitioner to play extempore, which 
flile of playing is of far more utility to 
perfons deprived of light, than to thofe 
who enjoy iu 

The technical term at the beginning of 
each piece, is better remembered than 
totote down on the Machine : The acci- 
dental terms, which are bell marked by 
placing fome character, not much ufed, 
either above or below the note on which 
it happens, the ingenious mind will find 
out a method of doing for itfelf. 

I % This 
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This Machine will not only teach Mil- 
lie, but calling the characters letters, any 
one will be enabled to fpell, read, or write 
down his fentiments on any fubjedt, and 
even convey them to his friend without 
the affiftance of a fecretary. Arithmetic 
may be alfo taught upon this Machine, 
as by calling the dot I, and the Paufe 10, 
a compleat fet of figures will be formed. 

Mr. Cheefe will fhortly do himfelf the 
honour of laying before the Society another 
invention which is to enable perfons de- 
prived, of fight j to teach Mufic to thofe 
who enjoy it, — this he hopes will be fuf- 
ficient to render the blind matter, toler- 
ably compleat. 



Defcrlption 
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Defcription of the Plate of the Cujhion, 
contrived by Mr. Griffith James Cheefe, 
for teaching blind perforis Mufic ; with the 
forms of the fever al Pins ufed by him, to 
prick down the various notes, &c. 

Ay B,C, D, the form vfthe'^u/hion, which in 
its full Size, is about threifeet long, and 
five inches and three quarters wide , having 
thereon a reprefentatiorl of mujical notes, 
Jhewn by different Pins Jluck on it. The 
lines a, b, c, d,e, are of large Packthread, 
and the Lines f g, h, are of f mall Twine. 



Pins 




SO. I 


A Semibreve. 


2 


A Semibreve reft. 


3 


A Minim. 


4 


A Minim reft. 


5 


Dots. 


6 


A Crotchet. 


7 


A Crotchet reft. 




I 3 



8 A 
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Pins, 

8 A- Quaver. 

9 A Quaver reft. 
io A Sharp. 

U A Semiquaver. 

1 2 A Semiquaver reft. 

13 A Dcmiquaver. 

14 A Demiquaver reft. 

15 A Flat 

16 A Demefemiquaver. 

17 A Demifemiquavqr rpft, 

18 A Semidemiquaver. 

19 A Semidemiquaver yeft a 

20 A Natural. 

21 Bars. 

22 A Direcft. 

23 A Tye 

24 Bafe. 

25 Tenor cliff. 

26 Treble cliff. 

27 A Repeat. 

28 Paufe. 

29 Thi$ 
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29. This character placed on any line 
or fpace, fignifies as many notes on that 
line or fpace, as there are doubles on the 
Prns, if turned upward*, it implies the 
fame number afcending, if downward, 
tha.t number defcending. 

30. A Beat or inverted Shake* 

31. A Shake, and where there is a 
Dot placed over it, fignifies a turned 
Shake. Two Dots placed over each 
other, above the notes, without this cha- 
racter, fignifies a Turn only. 

32. This chara&er is ufed over the 
note to fignify forte , and if a Dot is placed 
above it fortijfimo, if the Dot is placed 
above the note and below the character, 
it implies crefcendo, if the character is 
placed below the note it fignifies piano, 
and if a Dpt is placed under it>pianijJimo ; 

I 4 but 
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but if the Dot is above (he chara&er, 
and below the note, it fignifies diminuendo. 
In Concertos, I ufe the fame character 
placed above the note in the fame man- 
ner, with two Dots over it to fignify 
toctey and below the notes, with two Dots 
under it fignifies fob ; in vocal mufic, the 
fame character above the notes, with 
three Dots over it, fignifies fymphonyi an4 
below the notes, with three Dots under 
it, fignifies Jong. 
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ERRATA. 

^age 1 1 line i. for next, read/r/7. 

39. 6. for tf you Society will, read if your Society njuiH f 

io8. lafl: line after/tf/r, read water* 

182. 2,3. for proportinabIy> read proportionality. 

289, at the end, add 1789. 

323. 16, for horizotial, read horizontal* 

381. 10. before Smith, add * 



